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From the Editors

This year saw the one-year anniversary 
of the March 11, 2011 earthquake 
and tsunami, from which many are 
still recovering, both physically and 
spiritually. We continue to be inspired 
by the efforts of SCBWI members to use 
their love of writing and books to raise 
money for and awareness about Japan.  
In this issue, we were so impressed 
and couldn’t help but feel proud while 
compiling our Member News page. It is 
clear that SCBWI Tokyo is bursting with 
talented members who are working 

tirelessly and enjoying many publishing 
successes. Illustrators, translators and 
children’s writers of all genres can 
find SCBWI Tokyo-sponsored events 
that will refine their creative talents 
and sharpen their understanding of 
children’s publishing. We hope that by 
reading Carp Tales you will be inspired 
to get more involved than you already 
are. We invite everyone to participate 
in the incredible activities we have 
planned for the rest of the year. And of 
course, we continue to keep Japan in 
our hearts wherever we are.
This issue of Carp Tales features 
event wrap-ups, a book review, 
announcements of 2012 Sakura Medal 
winners, a look inside an illustrator’s 
inspiration and technique, a review 
of the Japanese children’s literature 
exhibit at the International Library for 
Children’s Literature and a recap of the 
3rd Asian Festival of Children’s Content. 

Summer 2012

Happy reading,
Misa Dikengil Lindberg, Carp Tales Editor
Jenny Desmond Walters, Carp Tales Assistant Editor

© Hitomi Otani
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Creative Exchange and Shinnenkai 
New Year’s Dinner
January 21, 2012
Participants separated into two 
groups at this creative exchange—a 
writers group and an illustrators 
group. The writers shared picture book 
texts, stories and chapters in a more 
structured workshop manner, while 
illustrators opted for more informal 
discussion of recent work. After the 
exchange, participants gathered and 
more joined us at the nearby restaurant 
Daylesford to celebrate the New Year 
and share new creative goals. 

Writers’ Night featuring Claire 
Dawn-Marie Gittens with “Brick 
by Brick—Building Your Blog” 
and Trevor Kew with “Less Talk, 
More Action”
February 18, 2012
At this double-header event, Trevor 
Kew, author of three YA sports novels, 
focused on action in writing. He 

likened writing to learning to be a 
soccer goalkeeper, and pointed out that 
because there are so many different 
situations in any given game, there 
is always ample writing material. 
Furthermore, a team effort always leads 
to drama. Kew shared five important 
points about action in storytelling 
and stressed the need for sentence 
variety and precision of language 
when writing action scenes. Together 
participants read a scene from S.E. 
Hinton’s The Outsiders, and were then 
given a character and situation to use 
in creating an original action scene. 
Claire Gittens followed with a session on 
blogging, covering all the nuts and bolts 
and more. She began with reasons for 
blogging, audience, angle, and frequency 
of posts, then moved into content, blog 
interviews, commenting, and much 
more. Participants included regular and 
experienced bloggers as well as those 
who’ve never blogged, and questions 
from bloggers of all levels generated 
plenty of discussion. Both sessions 
provided plenty of inspiration for 
writers in attendance, and discussions 
continued over dinner afterward. 

Tomo: Friendship Through 
Fiction—An Anthology of Japan 
Teen Stories Tokyo Launch Report 
Just over a year ago, Japan was in 
mourning following the disastrous 
earthquake and tsunami of March 11th, 
which wreaked havoc on the Tohoku 
area. While recovery efforts are helping 
people in the region move forward, 
a somber mood prevailed as the first 
anniversary period rolled around 
earlier this year. 

However, on March 10th, the eve 
of the first anniversary, a group of 
writers and translators in Tokyo 
gathered to celebrate something 
wonderful: The release and launch 
party for Tomo: Friendship Through 
Fiction—An Anthology of Japan Teen 
Stories. With the aim of helping teens 

in Tohoku, editor Holly Thompson’s 
vision of publishing a collection of YA 
Japan-themed fiction came to fruition! 
Contributors, friends and supporters 
gathered at the Women’s Plaza in 
Shibuya at an SCBWI-sponsored event 
to mark this very special achievement.

Sixteen of the contributors were in 
attendance, including several Japanese 
writers and their translators. The 
writers read excerpts of their stories 
to an attentive audience, with genres 
ranging from family to romance, 
history to science fiction, and 
everything in between.

We were all very excited to see the 
book for the first time, hot off the press 
and specially shipped from the US by 
publisher Stonebridge Press. Everyone 
enjoyed re-connecting with old friends 
and making new ones throughout the 
evening. Most of the translators of the 
Japanese stories in Tomo were meeting 
the original writers for the first time, so 
there was much to talk about.

Many people contributed time and talent 
to make Tomo happen, but none more so 
than Thompson, for whom this project 
was a yearlong labor of love. Proceeds 
from sales of Tomo will benefit charities 
working with young people in the 
Tohoku region. 
http://tomoanthology.blogspot.jp/

Earth Day Sketch and Word Crawl
April 22, 2012
This Sketch and Word Crawl was 
held at the Ueno National Museum of 
Science and Nature, the same location 
as for the Sketch and Word Crawl in 
2011. The museum is large enough 
and full of wide-ranging exhibitions 
such that the repeat location was no 
problem. Writers and illustrators 
gathered at the museum, then 
dispersed into the exhibition halls to 
sketch, jot notes, photograph, plot, 
and observe. Participants reconvened 

SCBWI Tokyo Event Wrap-Ups
by Holly Thompson and Louise George Kittaka

Illustrators sharing work.

Writers Trevor Kew and Claire Dawn-
Marie Gittens
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The second SCBWI Tokyo Translation 
Day offered presentations, discussions, 
and a workshop for published and 
pre-published translators of Japanese 
literature into English for the young 
adult (YA) market. This event was 
made possible by a Regional Grant from 
SCBWI and the cooperation of Yokohama 
International School, where Translation 
Day was held.

The event opened with a talk by 
Alexander O. Smith on the subject of 
entertainment translation, an area where 
Smith boasts experience as a translator 
of both video games and novels—
including the Batchelder Award-winning 
YA fantasy novel Brave Story by Miyuki 
Miyabe (see an interview in Carp Tales 
Fall/Winter 2009, pp. 6-9). Smith used 
both text and visuals to illustrate how 
effective translations go beyond word-
for-word renderings to recreate the 
experience of the original using English. 
“Is this scene accomplishing the same 
thing in English as in Japanese?” Smith 
encouraged translators to ask. He noted 
that a translator should have overarching 
priorities in mind—in entertainment 
translation, for example, the goal is 
to entertain. Translators should also 
cultivate knowledge of the genre(s), style 
analogs, and world-building devices 

needed to tackle a project well. In 
projects with newly coined words, it is 
important to keep a detailed glossary. In 
addition, Smith urged translators to deal 
creatively with words such as arigato—
best translated in one of his projects as “I 
love you”!—and to avoid creating “head-
scratch moments” by over-incorporating 
or under-explaining references to 
Japanese culture.

The second morning session featured 
Holly Thompson, award-winning 
YA author and editor of the benefit 
anthology Tomo: Friendship Through 
Fiction—An Anthology of Japan Teen 
Stories. Based on her recent experience 
editing 10 short story translations for 
Tomo, Thompson offered a number 
of suggestions for translators. These 
included: read lots of YA literature 
in English (Thompson provided a 
handout with Internet sources of 
titles); seek feedback; and understand 
the importance of distinctive voice 
and compelling character in English-
language YA works. Voice is “the 
number one selling point,” she noted. 
Thompson further encouraged 
translators to think of themselves as 
writers, listening closely to dialogue, 
discovering characters’ distinctive 
speech styles, and propelling stories 

forward. She also discussed the 
translator’s potentially critical role as 
communicator between the Japanese 
author and the English-language editor. 

The final morning session was a 
roundtable discussion featuring 
Thompson and seven translators for 
Tomo: Juliet Winters Carpenter, Sako 
Ikegami, Deborah Iwabuchi, Hart 
Larrabee, Lynne E. Riggs, Alexander O. 
Smith, and Avery Fischer Udagawa. Each 
of the translators shared lessons learned 
from working on the anthology, including 
the importance of seeking feedback; the 

SCBWI Tokyo Translation Day 2012: 
Bringing Japanese Teen Literature to the World
by Avery Fischer Udagawa

Translator Alexander O. Smith with Tomo: 
Friendship Through Fiction

a while later to share results and 
discuss which exhibits inspired 
ideas for stories or provided 
opportunities for sketching or 
focusing on detail. 

Holly Thompson (www.hatbooks.
com) is the author of the YA verse 
novel Orchards and the picture book 
The Wakame Gatherers, as well as the 
editor of Tomo: Friendship Through 
Fiction—An Anthology of Japan Teen 

Stories. She serves as the Regional 
Advisor of SCBWI Tokyo.

Originally from New Zealand, Louise 
George Kittaka is a freelance editor 
and writer for the educational 
publishing industry, and the co-author 
of two books in Japanese about using 
English with young children. Her 
contribution to Tomo, “Just Wan-
derful,” is her first short story in 
English for a YA audience.

(Earth Day Sketch and Word Crawl, Cont.)

An illustrator sketching on his iPad.
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translator’s ability to play a creative role 
when a work needs to be altered; and 
the benefits to be gained from hearing 
an author read aloud. The backstory of 
each Tomo translation underscored how 
many paths there can be to publication—
and how important it is for translators 
to stay flexible, work fast, and accept 
extra responsibilities when working on 
projects (especially benefit projects) 
with tight deadlines.

During the lunch break, a number 
of translators gathered over a meal 
of creative sandwiches prepared 
by Zest Catering. Editor-translator 
Yoshio Kobayashi from Sohgosha 
described challenges locating literary 
JE translators. Animated conversation 
indoors more than made up for rainy 
weather outdoors!

After lunch, Alexander O. Smith 
offered an open workshop focusing on 
excerpts from teen-appropriate novels 
in different genres. Participants had 
the opportunity to submit translations 

of three excerpts: a description of a 
landscape in a fantastic ancient land; a 
combination of narrative and dialogue in 
a realistic passage set in contemporary 
Japan; and a dialogue between two 
military officers in a futuristic sci-fi 
setting. Smith projected portions of 
the excerpts on a screen together with 
various translators’ renderings, and 
commented on the different approaches 
before displaying his own translation. 
(See one excerpt plus translations and 
Smith’s comments at the SCBWI Tokyo 
Translation Group blog: http://ihatov.
wordpress.com.) Smith highlighted 
effective portions of all translations, 
as well as noting pitfalls and pointing 
out places where, counterintuitively, 
a cut, rewording or added transition 
might actually enhance a translation. 
He considered innovations such as 
“translating” proper nouns, converting 
narrative to inner dialogue and adding 
dialogue attributions where necessary to 
assist the reader. In addition, he pointed 
out where translators had gone beyond 
translation to rewriting and mentioned 
the importance of flagging such moves 
for an editor. The workshop highlighted 
the variety of valid approaches that can 
be taken when translating YA books.

After the workshop, Avery Fischer 
Udagawa presented about how 
translators can explore the YA 
and children’s book markets by 
reading widely, joining professional 
organizations, attending children’s 
publishing events, offering school visits 
and establishing an online presence. She 

displayed Internet offerings provided 
by SWET and SCBWI, and encouraged 
Japan-based translators to join these 
groups, as well as to attend events 
such as Singapore’s Asian Festival of 
Children’s Content, the closest equivalent 
in Asia to the US SCBWI conferences. The 
next AFCC (www.afcc.com.sg) will take 
place May 25–28, 2013.

Translation Day concluded with a 
discussion led by Sako Ikegami, Holly 
Thompson and Avery Fischer Udagawa 
about different ways to harness the 
potential of SCBWI Tokyo Translation 
Group’s email listserv and group 
blog, and its ability to sponsor events. 
Translators expressed interest in 
holding further workshops, in person or 
online; in exchanging critiques, formally 
and informally; and in exploring topics 
such as the development of voice-
recognition software, which Smith 
believes is a “game-changer” that 
can speed up the process of drafting 
long-form translations. A letter to the 
Translation Group from editor Stacy 
Whitman of Tu Books, an imprint of 
Lee & Low, excited translators as proof 
that YA and middle-grade translations 
from Japanese are in demand in the US 
publishing world. Here’s hoping that 
Translation Day participants gained 
new tools to respond to that demand! 

Avery Fischer Udagawa is the translator 
of J-Boys: Kazuo’s World, Tokyo, 1965 
by Shogo Oketani (Stone Bridge Press, 
2011). See averyfischerudagawa.com.

Translation Day participants with 
Alexander O. Smith

Miki Bromhead is a graphic designer, avid reader and gamer. Born and raised in 
Pittsburgh, Pennsylvania, she currently resides in Saitama, Japan, with her Australian 
husband. She works part-time for Duquesne Brewing Company (www.
facebook.com/duquesnebeer) located in Pittsburgh, Pennsylvania, as 
well as part time for Six Apart (www.sixapart.jp) located in Akasaka, 
Tokyo. Visit her website at mikibrom.com.
Send all enquiries concerning design work to 
miki.bromhead (at) gmail.com.

About the Newsletter Designer

© Miki Bromhead
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Writers’ Retreat 2012: Three Perspectives
by Sara Francis-Fujimura, Claire Dawn and Jane Houng

Did you know that your SCBWI 
membership grants you not only 
access to quality programming and 
events in your own area but abroad as 
well? So whether you want to indulge 
your sense of adventure, do research 
for a new book project or recharge 
your creative spirit; grab your SCBWI 
membership card and passport, and go 
visit some of the far-flung members of 
the SCBWI tribe.

Don’t let the lack of language skills 
keep you from experiencing another 
SCBWI tribe’s event. I’m from 
Phoenix, Arizona, and—despite my 

last name—my Japanese is abysmal. 
So my first question to SCBWI Tokyo 
Regional Advisor Holly Thompson 
was, “Will some of the SCBWI Tokyo 
writing retreat at Gotemba Kogen 
Resort be presented in English?” The 
June writing retreat ended up being 
completely in English, though many of 
the participants were bilingual. Also, 
traveling abroad can be frustrating 
when you have limited language skills. 
The linguistically-talented members of 
SCBWI Tokyo volunteered to buddy up 
with those of us coming from outside 
Japan so we were able to order food, 
find the restroom, shop and iron out 
transportation plans easily.   

Which brings me to this—have you 
noticed that kid lit writers tend to be 
some of the friendliest people? The 
members of SCBWI Tokyo and the two 
participants from SCBWI Hong Kong 
were no exception. Participants gave 
their brains a workout completing 
Arthur A. Levine Books senior editor 
Cheryl Klein’s MFA-caliber plot exercises. 
We dissected our favorite MG and YA 

books’ opening pages. I even lead a 
mini workshop on mining your past for 
authenticating details. But the weekend 
wasn’t all work. By ten o’clock, the mood 
turned into a chocolate-and-eel-cookie-
fueled slumber party atmosphere. I’ve 
been to many SCBWI events, but this 
was the first one that ever presented the 
opportunity (dare?) to take a moonlight 
dip au naturel in one of the resort’s 
outdoor onsen (hot spring bath).

Though the content of the weekend 
was first-rate, I think it is the genuine 
friendships of the SCBWI Tokyo 
and Hong Kong members that I will 
remember the most. I’m already 
seriously considering the invitation I 
received from fellow YA writer Jane 
Houng to visit the SCBWI Hong Kong 
tribe next summer. And I hope to one 
day welcome these new friends to the 
desert and introduce them to my own 
SCBWI Arizona tribe. Though there 
will probably not be any eels or nudity 
involved. Then again . . .

Yokoso! Welcome!

The SCBWI Japan writers’ retreat in the 
Peter Rabbit-themed resort of Gotemba 
was a fun experience. We stayed 
in thatched cottages with designer 
cabbage curtains and wallpaper; 
scampered around the spacious 
grounds; and ate salad and ice cream 
for breakfast. Unsupervised, I—a little 
bunny for the weekend—danced with 
a musical fountain (watched over by 
the gigantic metal model of the Little 
Prince); stripped off in an apple-scented 
hot bath; hunted fireflies in the forest; 
and shared secrets with like-minded 
spirits deep into the night. The big 
carrot, of course, was Cheryl Klein, 

who amazed me with her erudition and 
insight. Sticks were thrown at workshop 
sessions; but what are workshops for if 
not to beat and chastise?

Thank you, thank you, Holly and team 
for organizing such an interesting 
event, as well as opening the event up to 
overseas members. For me, the highlight 
was meeting other Western writers 
who are trying to capture the Asian 
experience in books.

I hope there will be a chance to 
reciprocate. Who fancies chasing 
dragons round Lion Rock in Hong Kong?

Yokoso! Welcome to the Writers’ Retreat!

From Hong Kong: Of Cabbage Curtains and Carrots

by Sara Francis-Fujimura

by Jane Houng

Retreat participants stayed in Peter 
Rabbit-themed huts.

The Peter Rabbit theme carried through 
most of the cabins’ furniture.
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For a few years I’ve been trying 
unsuccessfully to go to a writers’ 
conference or retreat. So coming into 
the Middle Grade and YA Writers’ 
Retreat, held June 8-10, 2012, at 
Gotemba Resort, Shizuoka, I didn’t 
know what I would expect from a 
“good retreat.” In fact, to me, a good 
writers’ retreat was one I actually 
managed to attend!

Looking back, I think there are at least 
three components of a good writers’ 
retreat. I’ll call them the 3 P’s: Place, 
Program, and People.

Place

Arriving at the cabins, I was delighted 
to see that we were staying in the 
Peter Rabbit House. I’m not a visually 
oriented person, so I’ve never given 
much thought to a great environment. 
But pouring water from the Peter 
Rabbit teapot, while looking out at the 
neighboring Alice in Wonderland cabins, 
all in the shadow of a giant statue of The 
Little Prince. . . . The whole place was 
a testament to the power of children’s 
stories. How could you not feel inspired?

Program

The highlight of the program was 
Cheryl Klein. Prior to the retreat, all 
participants needed to complete a 
“bookmap,” a scene-by-scene analysis 
of their novel. To say it was an 

overwhelming assignment, is like saying 
the sun is a tad tepid. Not everyone was 
able to complete the bookmap, but the 
depth of the analysis was beneficial to 
us all, wherever we were in our work.

Apart from the massive homework 
assignment, we were enthused to 
“meet” Ms. Klein, North American 
continuity editor for the Harry Potter 
series, and have a publishing heart-
to-heart. Our meeting was conducted 
via Skype, and the fact that Ms. Klein 
wore pajama bottoms made it feel less 
formal and more like we were having a 
slumber party.

Some participants made presentations 
on motivation, character, and voice, 
among other topics. We also got 
the chance to sit down for in-depth 
critiques with small groups of three 
or four people. This was a major 
selling point for me. SCBWI Tokyo’s 
Writers’ Night event has always been 
fantastic, but it’s a bit like a giant gokon 
(Japanese group date). You only have 
a few minutes with each manuscript 
before it’s on to the next one. At the 
retreat, our mini critique group 
members, who read each manuscript 
before the retreat, were able to discuss 
each twenty-page section in real depth.

People

First and foremost, I’d like to thank the 
organizers, especially, Holly (SCBWI 

Tokyo Regional Advisor) and Jenny 
(SCBWI Tokyo Assistant Regional 
Advisor). Thank you to everyone who 
presented: Holly, Sara, Suzanne and 
myself. Thank you to our resident 
“Mommies,”  who shared extra bento 
rations and snacks. Thanks to those 
who lent their Japanese skills (linguistic 
and cultural). Thanks to all who hopped 
over from other countries. Thanks to 
all attendees for sharing their work and 
opinions.

Thank you all for coming together to 
make something wonderful.

And just in case you were unable to 
attend the first Middle Grade and YA 
Writers’ Retreat, there’s a whisper 
on the wind that another one is in the 
works. Keep peeling your eyes and 
tuning your ears. You never know—the 
rumor just might be true.

Writers’ Retreat: The 3 P’s
by Claire Dawn

Participants traveled from Hong Kong, 
the United States and all over Japan 
to attend SCBWI Tokyo’s first MG/YA 
intensive writing retreat.

About the Writers

Sara Francis-Fujimura is a creative writing teacher and freelance writer from Arizona. Her work has appeared in Girls’ 
Life, Scholastic’s Science World, Learning through History, Appleseeds and FamilyFun, among others. Her current YA 
project, Tanabata Wish, is set in Nagoya. Fujimura spends part of each summer in Gifu, Japan. www.sarafujimura.com

Jane Houng has lived in China since 1985 and is a member of SCBWI Hong Kong. Her children’s novel, Launtau Life, and 
Houng’s, a non-fiction work, are available on Amazon. Her YA Chinese vampire novel Bloodswell will be published in 2012.

Claire Dawn is a YA writer who grew up on Barbados and currently lives in Iwate, Japan. She has never been to a 
gokon. Nor has she ever visited an extinct planet in another galaxy. 
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First things first, I’m a huge fan of 
Japanese art history, especially ukiyo-e. 
It’s so interesting to me that even 400 
years ago, Japan had a thriving pop 
culture scene. The urban participants 
in the ukiyo-e movement were the savvy 
consumers of their day. They read 
comedy, romance, tragedy, adventure, 
horror—you name it. In line with that 
trend, ukiyo-e prints were intended to 
be entertaining. They weren’t fine art in 
most cases.

Fast-forward 400 years, and Japan 
continues to churn out pop culture. 
If you look at Japanese games, you’ll 
still find a lot of influences from the 

old ukiyo-e. “Boss fights,” invincible 
warriors and crazy adventures are 
as common now as they were then. 
Even the ubiquitous “double jump” 
(gamers, you know what I’m talking 
about) has Sino-Japanese origins. 
In the Japanese classic Gikeiki, 
Yoshitsune defeated Benkei by 
double jumping in midair. These days, 
any game hero worth his power-
ups can do the same. Because the 
Japanese invented the modern video 
game, they were the first to define 
the entire industry’s identity. And 
because of that, people around the 
world began to consume Japanese 
culture and tradition.

These thoughts on gaming and culture 
might sound a little heady, but my 
illustrations definitely aren’t. They’re 
fan art, not fine art, and that’s okay. 
Ukiyo-e usually weren’t high art in their 
time either. They were meant to be fun.

My process reflects that attitude. For 
each image, I try to create the most 
entertaining scene possible. To do that, I 
search the Internet for reference images. 
This step takes hours, because I want my 

drawings to approximate the original 
ukiyo-e style as much as possible. My 
favorite artist to mimic is Tsukioka 
Yoshitoshi, who lived during the Meiji 
Era. Once I gather all the references, I 
sketch the composition out in Photoshop. 
I prefer sketching digitally, because 
it’s easy to scale, rotate and erase. 
When the sketch is ready, I print it out 
at 150% scale, and using a light table, 
draw the final lines with a Japanese 
calligraphy brush. Then I scan it back 
into Photoshop, color it digitally and 
apply scanned textures. 

 I hope this little explanation was 
helpful to anybody interested in process 
and theory. I have a lot more to say 
about being an Internet entrepreneur, 
but that’ll have to wait. In the mean 
time, I hope you enjoy the prints!

 Jed Henry has illustrated nine picture 
books, three of which he also wrote. 
His Ukiyo-e Heroes series has already 
reached over 50,000 people. Jed prefers 
drawing to sleeping, and compensates 
with regular doses of Diet Coke. Jed lives 
with his brilliant wife and beautiful 
daughters in Provo, UT. 

Ukiyo-e Video Games: For the Fun of It
by Jed Henry

[My illustrations] are fan art, not 
fine art, and that’s okay.

Featured SCBWI Tokyo Member Illustrators in this Issue
Yoko Yoshizawa serves as the SCBWI Tokyo Illustrator Coordinator and is a writer, translator, illustrator 
and printmaker. Her publications include Oogui hyotan (The Magic Pumpkin, 1999, 2004, 2005) and Samlee 
mame wo torikaesu (Samlee Took Back the Beans, 2007) both from Fukuinkan, and Google English Writing 
(Kodansha International, 2009). She loves animals and has collected more than 2,000 animal idioms and 
sayings from the world. She contributed a regular column on them to the Asahi Weekly twice a month for 
two years. A picture book retelling, Matata murefu (Who is in Rabbit’s House), will be published in 2012.

Hitomi Otani was born in Tokyo, Japan, and studied English-American Literature at Doshisha Women’s 
College of Liberal Arts. While residing in Los Angeles, she started exhibiting her greeting cards in local 
galleries and participated in several art festivals. Her illustration publications are Animal Curiosities and 
Incredible Inventions by Linda Polon (Good Year Books, 2012, 2013). Currently she teaches English in Japan 
and is working on her first picture book. www.hitomiotani.com  
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Japanese Children’s Literature: Background for Translators
by Lynne E. Riggs

Like translators of adult literature, 
those working on Japanese children’s 
literature often yearn for more 
background on the genre. What are the 
myths, legends and other antecedents 
that inspire contemporary Japanese 
writers of picture books, yomimono 
and other stories? What sociological 
and historical contexts influence them? 
What were the stories these writers 
read as children?

Where do we turn in search of answers 
to such questions? In Rainbow in the 
Desert (M. E. Sharpe, 2000), a collection 
of Japanese stories for children 
translated by Yukie Ohta, there is a 
short but informative introduction by 
Joan Ericson. For more insights and 
background on the making of children’s 
literature in Japan, there is Karatani 
Kojin’s essay, “The Discovery of the 
Child” in his Origins of Modern Japanese 
Literature (Duke University Press, 
1993). But that’s about all I have found 
so far in English.

So when I heard that Joan Ericson 
was on sabbatical in Kyoto for 
2010–2011, I hastened to ask her to 
share highlights from her research. 
Juliet Winters Carpenter, of Doshisha 
Women’s College, kindly arranged for 
Ericson to speak at DWC in July. The 
talk covered mainly the period from 
the beginnings of the genre in the Meiji 
era (1868–1912) to just after the end 
of World War II. A detailed write-up 
was published in the SWET Newsletter 
in November 2011 (for copies, contact 
info(at)swet.jp). But for the postwar era, 
potential resources are in Japanese. 
The stumbling block for most Japanese 
work on this subject is that it is 
voluminous, tremendously detailed and 
generally written on the assumption 
of close familiarity with the canonical 

works of Japanese children’s literature. 
Japanese-to-English translators need 
something that provides an overview, 
comes in digest form and is in English.

Looking for such a shortcut to better 
background knowledge, I sought 
advice from Naoko Kobayashi, a staff 
member of the International Library 
of Children’s Literature (ILCL) in Ueno 
who reached out to non-Japanese 
writers and translators in Japan during 
her recently ended tenure at ILCL. 
Since February 19, 2011, the ILCL 
has had an exhibit on the history of 
Japanese children’s literature, featuring 
books from its collection (see www.
kodomo.go.jp). In early 2012, the ILCL 
published an English pamphlet with 
text by Takeo Miyakawa of Musashino 
University, an authority on the genre 
and supervisor of the exhibit. While 
the text is rather brief for the intensity 
of interest among translators, the 
pamphlet is available free of charge to 
visitors at the museum’s reception desk 
on the third floor of ILCL.

On March 16, with the kind 
introduction of ILCL’s Kobayashi, 
along with her colleagues Kuniko 
Nakamura and Keiko Yoshimoto, 
Professor Miyakawa showed three 
SCBWI Tokyo Translation 
listserv members around 
the exhibit and answered 
our questions afterward. 
His remarks closely 
followed what is outlined 
in the English pamphlet, 
but touched on points 
that prompted questions 
we did not have time to 
ask that day. For example, 
he mentioned what the 
pamphlet describes as 
seminal “public debates” 

about Japanese children’s literature 
in the 1950s. With the devastating 
war behind them and hope for the 
future ahead, they were charting 
new territory. What did they discuss? 
Who led the discussion? What was 
the outcome? Contemporary Japanese 
children’s literature (gendai jidoh 
bungaku) is said to have its roots in 
an “idealistic phase” in the 1960s 
and 1970s. The pamphlet says it 
was “filled with the conviction that 
children could overcome whatever 
problem they might face and that their 
circumstances were sure to improve.” 
Such optimism was not to last, we 
learn, and around 1980, the trend 
turned toward realism and “developed 
in many different directions.” 
Miyakawa mentions Masamoto Nasu’s 
Bokura wa umi e (We’ll Go Out to Sea; 
Kaiseisha, 1980) as a work that marked 
the shift from idealism to realism. The 
brevity of these observations makes 
me all the more curious.

The original editions of the landmark 
books of Japanese children’s literature 
are neatly arrayed in the museum, but 
securely behind glass. Those who want 
to actually read the works that tell the 
story of this genre can go down to the 
Children’s Library on the first floor 

International Library of Children’s Literature postcard
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and find editions they can read. The 
ILCL Children’s Library does not lend 
books, however, so for those of us here 
in Japan, it may be more comfortable 
to jot down the titles and borrow them 
closer to home, where they are almost 
certain to be in the collections of one’s 
local library.

Our visit to ILCL was brief, but we 
confirmed our impression that 
Professor Miyakawa could answer 
our questions and help us sift through 
the voluminous lore of this genre 

toward a better understanding of the 
fundamental nature of the works we 
translate. We parted with the hope 
that either SWET or SCBWI could 
arrange a question-and-answer-type 
of talk with Professor Miyakawa some 
time in the coming year. Meanwhile, I 
reflected, there is plenty of homework 
to do. This includes reading more of the 
stories that marked the development 
of Japanese children’s literature along 
with critical works written about the 
genre, a selection of which is listed in 
the above-mentioned pamphlet, among 

them Miyakawa’s Gendai jido bungaku 
no kataru mono (The Story of Children’s 
Literature Today; NHK Books 1996).

Lynne E. Riggs (b. 1950) is a professional 
translator of mainly nonfiction based 
in Tokyo, Japan. She teaches Japanese-
to-English translation at International 
Christian University. Among her fiction 
translations are Kiki’s Delivery Service, 
by Eiko Kadono (2003) and School of 
Freedom, by Shishi Bunroku (2006). 
Her company website is at http://www.
cichonyaku.com.

Once again, this year students 
across twenty international schools 
from Hiroshima to Hokkaido 
participated in selecting Sakura 
Medal winners in eight categories. 
The program, run by librarians 
at each of the schools, benefits 
students by encouraging them to 
read wonderful new books that 
they may not otherwise choose on 
their own. The librarians are always 
looking for authors or stories with a 
connection to Japan.

Of course, the program hugely 
benefits authors as well. Each year, 
some former winners are invited 
for school visits around Japan, with 
authors on the current list naturally 
being in demand. Very often authors 
who visit Japan, but are not yet not 

connected with the Sakura program, 
have books nominated in future 
years. As of June 2012, J-Boys: Kazuo’s 
World, Tokyo, 1965 by Shogo Iketani 
was under consideration for the 2013 
English Chapter Book category.
For information about past winners 
and to read blog posts from current 
and former nominated authors, please 
visit www.sakuramedal.com. 

2012 Sakura Medal Winners

English Picture Book: 
Interrupting Chicken by David Ezra 
Stein 
English Chapter Book: 
Out of My Mind by Sharon Draper
English Middle School: 
Blood Ninja by Nick Lake

English High School: 
Boys Don’t Cry by Malorie Blackman
Japanese Picture Book: 
Konnmori kun by Genichi Yamanishi   
Japanese Chapter Book: 
Saraba shikkozaurusu (Farewell 
Pee-saurus) by Chiharu Hattori 
Japanese Middle School: 
Himitsu no suiitsu (The Secret 
Sweets) by Mariko Hayashi  
Japanese High School: 
Otoyan to ojisan (Dad and Uncle) by 
Shizuka Ijuin

Doug Brittain teaches 6th grade at 
Seisen International School in Tokyo. 
Sometime soon he really needs to stop 
reading all of the great children’s books 
and start writing one of his own.

2012 Sakura Medal Round-Up
by Doug Brittain
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Book Review: Second Sight: An Editor’s Talks on Writing, 
Revising and Publishing Books for Children and Young Adults

I’d been hearing about Arthur A. Levine 
Books senior editor Cheryl Klein’s 
Second Sight: An Editor’s Talks on Writing, 
Revising & Publishing Books for Children 
and Young Adults for a while. With the 
Middle-Grade and YA Writers’ Retreat 
featuring Klein as our expert guest, I 
grabbed a copy for review.
The first thing I noticed about the book 
was its format. Second Sight was not 
originally written as a book, but is a 
compilation of previous blog posts and 
talks from 2003–2010. At first, I wasn’t 
sure how to feel about this—the book 
doesn’t necessarily feel like one whole 
piece, as most other writing craft books 
do. But I soon realized the perks of this 
form. First, it’s informal. Some craft 
books read like scientific treatise, which 
makes them hard to follow. But Klein’s 
book is easy to follow, as information is 
presented in a conversational style, and 
it’s concise and in-depth. In a blog or talk, 
it’s more difficult to hold the attention of 
an audience, so you have to get to each 
point fast. You must be clear and give the 
audience what they’re looking for.
Another great feature of Second Sight is 
its abundance of lists. From 5 qualities of 
good writing, to How to Disengage Your 
Reader in Ten Easy Steps, to the parade of 
TRUCKS (Techniques of Revision Used by 
Cheryl Klein), to the penultimate Twenty-
five Revision Techniques, Klein’s lists 
make it easy to see where you’ve gone 
wrong and what you’re doing right.
I found Klein’s analogies especially 
helpful. Klein makes a beautiful 
comparison of the relationship between 
a manuscript and it’s editor to romantic 
love. “Query letters are like pick-up 
lines; if an editor agrees to read your 
manuscript, you’re going out; if the 
editor sends it back to you, it’s like a 
break-up . . .” (35)
One of the biggest worries for writers 
trying to break into the US market is 
the query. “The Annotated Query Letter 
from Hell” and “An Annotated Query 

Letter That Does it Right,” are hands-
down the most informative resource I’ve 
seen about how to write a query.
Klein also breaks down novels she 
has worked on, showing why they 
work and the processes they went 
through. Lucky for us, Klein worked as 
a continuity editor on the Harry Potter 
series and edited Francisco X. Stork’s 
Marcelo in the Real World, a personal 
favorite of mine. Like the good and bad 
examples of queries, these analyses 
are in-depth and specific. An entire 
talk is dedicated to what we can learn 
from Harry Potter, such as how to 
make readers identify with the main 
character, how to show not tell, and 
the importance of character growth in 
books for the children’s market.
It’s hard to pick a favorite chapter in 
this book; they are all so informative. 
But “Quartet: Four Elements of Fiction” 
is a great foundation on which to build 
any writer’s education. Spanning a 
hundred pages, it concentrates on point, 
character, plot and voice. I particularly 
enjoyed the sections on point and voice. 
Klein calls point “the idea or experience 
that the novel is built to convey.” (188) 
It’s amazing how often we overlook the 
importance of considering what we are 
actually trying to say or do with our 
work. And voice, because it is so hard 

to define, is something many people 
struggle with. Klein defines voice as 
person, tense, prosody and personality. 
(254) She then further defines 
personality as diction, syntax, tone, 
imagination and details. (274-290)
There is, of course, a caveat. It is clear 
from Klein’s analyses and the depth 
of revisions she expects from her 
authors that Klein is a very structure-
oriented person and editor. I am not. In 
preparation for the retreat, I completed 
my first bookmap (a scene-by-scene 
analysis and summary for a manuscript) 
and it was extremely difficult. If, like 
me, you are more of a fly-by-the-seat-of-
your-pants type, don’t despair. Give the 
techniques a try. If they don’t work, use 
the principles Klein suggests to make 
adjustments in your own way.
The greatest value in Second Sight is its 
feeling of “getting personal” with an 
editor. As an aspiring novelist, I wish I 
had more personal connections to agents 
and editors. I’d like to be able to ask 
them simple questions, such as, “What 
do you think of this style?” and “Is this 
‘rule’ universal or do some professionals 
have a different preference?” Klein 
answers many of these. For example, 
Klein points out that although one client’s 
original query letter included an error, 
“the writer and character and book all 
sounded interesting enough to outweigh 
. . . a minor grammatical error.” (32)
This book has something for everyone in 
the children’s book sphere, from Picture 
Book to YA writers, from stone-cold 
beginners to industry pros. If you can 
only buy one book on the craft of writing 
for children, I recommend this one.
Claire Dawn is a 29-year-old YA writer 
from Barbados who currently lives in Iwate. 
Her most recent work can be found in the 
Japan Times Shukan ST, Tomo: Friendship 
through Fiction—An Anthology of Japan 
Teen Stories, the Write for Tohoku e-book, 
and JET Journal 2009. She blogs at http://
aclairedawn.blogspot.com. 

by Claire Dawn
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2012 Asian Festival of Children’s Content: 
Three SCBWI Tokyo Members’ Reflections  
by Yoko Yoshizawa, Avery Fischer Udagawa and Naomi Kojima

The 3rd Asian Festival of Children’s 
Content (AFCC), organized by the 
National Book Development Council of 
Singapore, was held at Arts House in 
Singapore from May 26 to May 29. Since 
2010, AFCC has emerged as a popular 
professional and trade event.
Leonard Marcus, one of the world’s 
leading authorities on children’s books 
and illustrations, was a keynote speaker. 
All the sessions were full of enthusiastic 
attendees every day. Among the 90 
presenters were well-known authors 
such as Susie Lee, Uma Krishnaswami 
and Yusof Gajah. SCBWI Tokyo members 
Avery Udagawa, Naomi Kojima, Trevor 

Kew and myself also presented.
The title of my presentation was 
“Applying Asian Folktales and Fine Art 
Traditions to Picture Books.” I talked 
about my experiences making picture 
books of an African folktale, Oogui hyotan 
(The Magic Pumpkin, Fukuinkan, 1999, 
2004, 2005), and a Thai folktale, Samlee 
mame wo torikaesu (Samlee Took Back 
the Beans, Fukuinkan, 2007), with 
local artists. I also showed photos of 
traditional paintings and folk art in Asian 
countries, which drew great attention 
from the audience members from those 
countries. I got many questions and 
comments after the session, such as 
“Come to Philippines. We have many 
folktales,” “When are you coming to 
Indonesia?” and “Are you interested 
in Malay folktales?” This interest 
encouraged me to continue my work 
in applying Asian folktales and fine 
art traditions to picture books. I was 
elated when Leonard Marcus personally 
mentioned to me that he had really 
enjoyed my presentation.
I also attended Susie Lee’s keynote 
speech entitled “Across Borders: Picture 
Books for All.” She showed her wordless 
picture books Wave, Mirror and Shadow. 

It was captivating to learn how she tries 
not to set a border between the children 
and grownups, reality and illusion, 
sleeping and dreaming, etc., and how she 
frees her mind when planning books.
In “Trends in Chinese Children’s 
Literature,” Tang Sulan, an author from 
China, gave us up-to-date information 
on Chinese children’s literature. 
She mentioned that children’s book 
publishing in China is currently 
prospering in unprecedented ways. I was 
amazed to learn that 534 publishers out 
of 583 produce children’s books today, 
a number largely influenced by the big 
success of Harry Potter.
In every session, in the hallway, 
during lunchtime and at every break, 
presenters and attendees, including 
editors and agents, actively exchanged 
thoughts, opinions and information. I 
felt a great mass of passion for Asian 
children’s literature at AFCC. It was 
uplifting, encouraging and inspiring 
not only to me but also, I believe, to 
everybody there. I hope more Japanese 
writers, illustrators and publishers will 
be involved in future AFCC.
- Yoko Yoshizawa, writer, translator, 
illustrator and printmaker

This year I traveled to AFCC for the 
second time and presented for the first 
time. I had the privilege of providing 
a one-hour session in the writers and 
illustrators’ track, entitled “Translation 
of Children’s Literature: Pathways to 
Success.”  In this talk, I shared a number 
of children’s and teen books translated 
from Japanese into English; introduced 
the SCBWI Tokyo Translation Group 
and described our listserv, blog and 

Translation Day events; and described 
ways in which translators for children 
can play a positive role in the publication 
process. They can do this not only by 
developing comprehension skills in the 
source language and writing skills in 
the target language, but also by “going 
the right direction” (translating into the 
language they write the best), actively 
exploring children’s book markets, and 
moving beyond literal renderings to 

recast works as children’s literature in 
the target language. Translators can 
also share about their craft by creating 
an online presence, providing school 
visits, and joining groups such as SCBWI 
to network and develop their skills as 
professionals. I shared some examples 
of how translators in SCBWI Tokyo have 
cooperated with writers and illustrators 
to complete projects, such as a blog post 
and portions of a YA benefit anthology 

Left to right: Yoko Yoshizawa, Naomi 
Kojima, AFCC Festival Director R. 
Ramachandran, Avery Fischer Udagawa 
and Trevor Kew at the SCBWI Dinner

A Mass of Passion for Asian Children’s Literature

A Translator’s Perspective

by Yoko Yoshizawa; writer, translator, illustrator and printmaker

by Avery Fischer; translator
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published in the wake of 3.11. I was 
gratified that my talk was received well 
by the audience of writers, illustrators, 
publishers and translators. I also learned 
that the SCBWI Tokyo Translation Group 
can provide tools and serve as a model 
for translators of children’s literature 
from other Asian languages.
Besides presenting, I had the privilege 
of facilitating a session—a three-way 
presentation by Australian authors 
Dianne Wolfer, Julia Lawrinson and 
Norman Jorgenson on the topic “Light 
Touch, Gritty Themes: Dealing with 
Big Issues in Books for Kids and 
Young Adults.” This presentation 
gave me food for thought about the 
role of literature in introducing 
difficult themes (war, teen pregnancy, 
prejudice) to children, and alerted me 
to some Australia-set literature I would 
love to read. It was a privilege to meet 
these acclaimed authors.
I also gained information and 
inspiration at many other sessions 
at AFCC. I heard book historian and 
critic Leonard Marcus speak about 
excellent books for young children, as 

well as about combining education and 
entertainment in children’s literature. 
I heard Alvina Ling, Editorial Director 
at Little, Brown Books for Young 
Readers in the US, team with Sarah 
Odedina, Managing Director of Hot 
Key Books in the UK, to discuss what 
makes a bestseller. I heard a panel 
including Margarita Engle, author 
of Newbery Honor-winning verse 
novel The Surrender Tree (Square 
Fish, 2010), speak on what makes an 
award-winning book. I also heard 
a panel of experts critique picture 
book illustrations; attended a talk on 
the English-language book market in 
India; and encountered terms such as 
“motivation dynamics” and “ideation” 
in sessions on technology. In addition, 
I got to hear SCBWI Tokyo members 
Trevor Kew, Naomi Kojima and Yoko 
Yoshizawa present on the topics of 
sports fiction, illustrating books 
for older readers, and partnering 
with folk artists overseas to create 
picture books, respectively. It was a 
privilege to learn more about these 
accomplished SCBWI Tokyo members 
through their presentations.

Every session I attended at AFCC 
opened a new window on the field of 
making books for children and teens 
in English. I relished the chance to 
connect with professionals from 
Asia and elsewhere who work on 
literature for children. I warmly 
encourage everyone in SCBWI Tokyo 
to consider attending next year’s 
AFCC, scheduled for May 25–28, 2013, 
in Singapore (check for updates at 
www.afcc.com.sg).

Left to right: Naomi Kojima (author/
illustrator, Japan); Rosemarie 
Somaiah (storyteller, Singapore); Uma 
Krishnaswami (writer, USA); Leonard 
Marcus; Marjorie van Heerden (illustrator, 
South Africa); Yoko Yoshizawa (illustrator, 
Japan); Adeline Foo (writer, Singapore)

This was my third year to attend the 
Asian Festival of Children’s Content at 
the Arts House in Singapore. It was also 
a special year for me, as I had the honor 

to be on the panel of judges for the 2012 
Scholastic Asian Book Award (SABA), 
with the winner to be announced on the 
last day of AFCC.

The festival offered four full days of 
presentations, workshops, panels, 
readings and book launches. Some 
new segments were introduced to the 
festival this year, one being the selection 
of a country focus. The Philippines was 
the country focus this year. Another 
new addition was the first session for 
translators, presented by SCBWI Tokyo 
member Avery Fischer Udagawa.

My presentation was called “Illustrating 
Books for Older Children” and I was also 
on the First Look-Illustration Critique 
panel with keynote speaker Leonard 
Marcus and Sayoni Basu, Director of 
Duckbill Books India.

I attended as many sessions as possible, 
but could not be in two places at the same 
time, so I missed some good sessions. 
Here are the sessions I attended. 
Keynote 1 “Read Me A Story, Sing Me 
To Sleep: Choosing the Best Books For 
Your Child” by Leonard Marcus; “How 
Illustration in Books Provide Context for 
Understanding Stories” by Marjorie van 
Heerden; Keynote 2 “Children’s Books 
for Education and Entertainment” by 
Leonard Marcus; “Getting Your Books on 
to Bookshelves Across South-East Asia” 
by Jacob King; “Panel of Filipino Authors 
and Illustrators” by Candy Gourlay, 
Isabel Roxas, Jomike Tejido and Russell 
Molina; “Applying Asian Folktales and 
Fine Art Traditions to Picture Books” by 
Yoko Yoshizawa; “Slick Trick and Corner 
Kicks” by Raewyn Caisley and Trevor 
Kew; and “Light Touch, Gritty Themes: 

The judges for Scholastic Asian Book 
Award 2012. Left to right: Sayoni Basu 
(India), Nury Vittachi (Hong Kong), Ken 
Spillman (Australia), Naomi Kojima 
(Japan), Helen McAleer (United Kingdom)

A Book Award Judge and Illustrator Reports from Singapore
by Naomi Kojima; author, illustrator
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Dealing with Big Issues in Books for Kids 
and Young Adults” by Dianne Wolfer, Julia 
Lawrinson and Norman Jorgensen.

The AFCC is a wonderful place to meet 
people. It was good to see friends from 
last year’s conference, and exciting to 
meet many people from Asia, Australia, 
New Zealand, Canada and USA. It was 
also good to spend time with SCBWI 
Tokyo friends, as we are usually too 
busy when we are in Japan. Breakfast, 
lunch, coffee and afternoon snacks were 
provided every day, and these were 
times when presenters and participants 
met, mingled, asked questions and 
exchanged ideas. These casual 
conversations were great opportunities 
to learn more about writing, illustrating 
and publishing in different countries.

In addition to the afternoon sessions, 
there were three evening programs. 
Meeting Our Stars was an evening 
of introducing writers, illustrators 
and publishers from Singapore. The 
SCBWI Meeting and Dinner, sponsored 
by SCBWI, was held at a beautiful 
venue on the 16th floor of the National 
Library, overlooking the lights of 
Singapore. The Children’s Literature 
Lecture and Awards Presentation was 
held on the last night of AFCC. Leonard 
Marcus delivered a lecture with his 
insights on three masters of picture 
books, Maurice Sendak, Mitsumasa 
Anno and Eric Carle. The lecture 
was followed by a dramatization of 
Singapore author David Seow’s There’s 
Soup on My Fly. At the end of the 

program, the winner of the Scholastic 
Asian Book Award was announced. 
The winner this year was Ching Yeung 
Russell for her verse novel Bungee 
Cord Hair. 

The day after the AFCC, I attended 
a one-day master class called 
“Illustrating Picture Books” by 
Marjorie van Heerden and Suzy 
Lee. Two other master classes were 
offered: “Writing for Children” by Ruth 
Starke and Cynthea Liu; and “Editing 
Children’s Books: Turning Your 
Manuscript into a Bestseller” by Alvina 
Ling and Sarah Odedina.

I am grateful to festival director Mr. R. 
Ramachandran and his hardworking 
team for the fabulous festival this year.

About the Authors
Yoko Yoshizawa serves as the SCBWI Tokyo Illustrator Coordinator and is a writer, translator, illustrator and 
printmaker. Her picture book retelling, Matata murefu (Who is in Rabbit’s House), will be published in 2012.

Avery Fischer Udagawa is the translator of J-Boys: Kazuo’s World, Tokyo, 1965 by Shogo Oketani (Stone Bridge Press, 2011). 
See averyfischerudagawa.com.

Naomi Kojima is an author and illustrator of picture books. Utaushijimi (Singing Shijimi Clams) and The Alphabet Picture 
Book are both published by Kaisei-sha.

The 6th Annual Japan Writers Conference takes place 
November 10–11, 2012, returning to Kyoto and the 
beautiful Imadegawa campus of Doshisha Women’s College. 
As in the past, the conference will be free and open to 
all who wish to attend. Moreover, all published writers, 
translators, editors, agents and publishers who would like 
to lead a session are invited to submit proposals. Please see 
http://www.japanwritersconference.org/ for details.

The 19th Tokyo International Book Fair (TIBF2012) 
takes place July 5 (Thur)–8 (Sun), 2012, at Tokyo Big Sight, 
Japan. The 16th e-Book Expo Tokyo (eBooks2012) takes 
place concurrently from July 5 (Thur)–7 (Sat), 2012, at 
Tokyo Big Sight, Japan. For more information visit: 
http://www.bookfair.jp

The Tokyo National Diet Library’s International 
Library of Children’s Literature is currently exhibiting 
a collection of children’s books and magazines published 
since the Meiji era in Japan. The exhibit, “Japanese 

Children’s Literature: A History from the International 
Library of Children’s Literature Collections,” opened 
February 19, 2011, and presents a wealth of works of 
Japanese children’s literature. A free English brochure 
of the exhibition is available at the service counter of the 
museum in the ILCL.
http://www.kodomo.go.jp/english/event/exb2011-01.html
On January 6th, 2012, the National Diet Library (NDL) 
started a full-fledged service of a new search system, ILCL 
OPAC (Online Public Access Catalog), which allows users to 
search open/closed access books of Japan’s International 
Library of Children’s Literature (ILCL).  Aimed mainly 
at elementary school students, but useful for anyone 
interested in Japanese children’s literature, the OPAC with 
the free-word / theme-based search is youth friendly. 
Visitors to the library can access the OPAC through touch-
screen computers in the ILCL. The OPAC service is also 
available via the Internet at the following link: 
http://iss.ndl.go.jp/children/top

Bulletin Board
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John Paul Catton’s debut novel 
Moonlight, Murder & Machinery, a YA 
steampunk Gothic romance, is being 
published by Winston Saint Press 
(Tokyo) and is available in both print 
and ebook versions. 

Annie Donwerth Chikamatsu’s poem 
“Night Journeys” was accepted 
for publication by Highlights High 
Five Magazine. Her poem for the 
anniversary of March 11 was published 
in Young Adult Review Network 
(Y.A.R.N.) and another poem was 
featured in the publication’s World 
Poetry celebration. Annie was 
accepted to attend the Highlights 
Foundation’s Introduction to the Verse 
Novel with faculty Virginia Euwer 
Wolff, Sonya Sones and Linda Oatman 
High in October 2012.

Suzanne Kamata has signed a contract 
to publish her YA debut, Gadget Girl, 
with GemmaMedia (Boston), and her 
YA short story “Day Pass” has been 
accepted for publication in Sucker 
Literary Magazine.

Trevor Kew’s fourth sports novel, 
Playing Favourites, is now under 
contract and will be published by 
Lorimer & Co. (Toronto) this September. 

Naomi Kojima’s illustrations for 
Sachiko Kashiwaba’s new middle 

grade fantasy, Baku yumehime no 
gogakuyu  (Yumehime the Tapier and 
Her Schoolmate) will be published by 
Kaisei-sha (Tokyo) July 5, 2012. Naomi 
also served on the panel of judges for 
the Scholastic Asian Book Award 2012. 
The award is presented to recognize 
outstanding writers of children’s 
material in Asia or of Asian origin and 
is given to an unpublished manuscript 
or translation of an original work in 
English targeted at children ages 6–18. 
The Awards Presentation took place 
on May 29, 2012, at the Asian Festival of 
Children’s Content in Singapore. 

Leza Lowitz and Shogo Oketani’s YA 
novel, Jet Black and the Ninja Wind, a 
story about a female ninja set in Tohoku 
and the American Southwest, has been 
optioned for feature film rights.

Dragica Ohashi participated with 
her illustrations in the first European 
Festival of Book Illustrations, BookILL 
Fest, organized by the Banat Cultural 
Centre and the Novi Sad Book Fair, 
March 1–6, 2012, in Serbia.

Hitomi Otani’s illustrations for Linda 
Polon’s book Animal Curiosities will 
be published by Good Year Books, 
a division of Social Studies School 
Service (Los Angeles) in July 2012. Her 
illustrations for Linda Polon’s book 

Incredible Invention will be published by 
Good Year Books (Los Angeles) in 2013.

Holly Thompson’s novel Orchards 
received the APALA Asian/Pacific 
American Award for Literature and an 
SCBWI Crystal Kite award, and was a 
YALSA Best Fiction for Young Adults 
selection, as well as a Bank Street 
College of Education Best Books of the 
Year selection. She recently completed 
her YA verse novel The Language 
Inside, due out from Delacorte/
Random House (New York) in 2013. 
The benefit anthology that she edited, 
Tomo: Friendship Through Fiction—
An Anthology of Japan Teen Stories, 
launched in March.

Jenny Desmond Walters’ picture 
books A Day on the Farm and Little 
Brother and Me were published by 
TunTun Preschool, an imprint of 
Unibooks (Korea) in Spring 2012.

Yoko Yoshizawa’s picture book Oogui 
Hyotan, a retelling of an African 
folktale first published in 1999, and 
reprinted in 2004 and 2005 from 
Fukuinkan (Tokyo), will be published in 
Chinese this year.

SCBWI Tokyo Member News

The National Book Development 
Council of Singapore has recently 
announced the inaugural SingTel 
Asian Picture Book Award. Beginning 
in 2013, the award will be presented 
annually for an outstanding 
unpublished picture book with a 
distinctly Asian theme. 
The objectives of the SingTel Asian 
Picture Book Award are as follows: 
a) To encourage and inspire the 
publications of more Asian-themed 
picture books
b) To stimulate public interest and 
support for picture books with Asian 
themes

c) To recognize and award a prize 
to an excellent picture book with an 
Asian theme each year
The SingTel Asian Picture Book Award 
offers a total of S$10,000 for the First 
Prize consisting of S$5,000 for an 
author and S$5,000 for an illustrator. 
These will be individually known as 
the SingTel Asian Picture Book Award 
– Author, and the SingTel Asian Picture 
Book Award – Illustrator.
The first award will be given in May 
2013, during the Asian Festival of 
Children’s Content—the Council’s 
flagship program, which is organized 
annually.  http://www.bookcouncil.sg

New! SingTel Asian Picture Book Award

© Yoko Yoshizawa
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About SCBWI Tokyo

The Society of Children’s 
Book Writers and Illustrators
www.scbwi.org

SCBWI Tokyo, the Tokyo regional chapter of the Society of Children’s Book Writers and Illustrators, offers support, 
information and community to illustrators and writers of children’s and young adult literature in Japan. Holly 
Thompson is Regional Advisor; Jenny Desmond Walters is Assistant Regional Advisor; Yoko Yoshizawa is Illustrator 
Coordinator; and the SCBWI Tokyo Advisory Committee includes Miki Bromhead, Patrick Gannon, Sako Ikegami, 
Suzanne Kamata, Naomi Kojima, Misa Dikengil Lindberg, Gerri Sorrells, Izumi Tanaka, and Avery Fischer Udagawa.
Website
The SCBWI website www.scbwi.jp features information about SCBWI Tokyo, an online gallery, a speakers directory, 
a member books section, FAQs, a volunteer page, listserv information, useful links for writers and illustrators, 
announcements of upcoming SCBWI Tokyo events, and this newsletter. Bookmark the site! 

Volunteers
SCBWI Tokyo is run by volunteers and always needs your help! Volunteers make SCBWI Tokyo an important and 
vibrant chapter of SCBWI. Volunteers can help in many ways: with their time at actual events, by helping to plan 
events, by assisting with translation, and by writing articles or conducting interviews for the SCBWI Tokyo newsletter 
Carp Tales. For further information, email contact (at) scbwi.jp. 

SCBWI Tokyo Listservs
SCBWI Tokyo maintains two main listservs (e-mail groups): one in English and one in Japanese. These networks link 
members and supporters of SCBWI across Japan in active online communities. Members of the listservs receive up-
to-date information on SCBWI Tokyo and announcements of events, and share news related to writing, illustrating 
and publishing for children. Everyone is welcome to post comments and questions of interest to the SCBWI Tokyo 
community. Membership in the listservs is open to both members and non-members of SCBWI. For details, email 
contact (at) scbwi.jp.  

SCBWI Tokyo Online Critique Group
Critique groups provide support, encouragement, motivation and marketing suggestions. The SCBWI Tokyo Online 
Critique Group is for SCBWI Tokyo members who are serious writers and writer/illustrators working on children’s or 
young adult literature who would like to share their work with other writers for constructive feedback online. At this 
time all manuscripts must be posted in English; a Japanese-language critique group may open soon. SCBWI Tokyo 
members interested in joining should email contact (at) scbwi.jp.  

SCBWI Tokyo Translation Group
The SCBWI Tokyo Translation Group is for members and nonmembers involved in translating children’s and young 
adult literature from Japanese into English. The Translation Group maintains a blog at ihatov.wordpress.com. The 
Translation Group’s listserv is a forum for discussing issues related specifically to J to E translation for children, 
including translation opportunities, SCBWI Tokyo translation events, online critiquing, and marketing of translations. 
Email contact (at) scbwi.jp for an invitation. 

Membership
Membership in SCBWI Tokyo is included in general SCBWI membership. To join SCBWI, visit the main SCBWI website 
at www.scbwi.org and click on About SCBWI. Payment can be made online, by post with a US bank-drawn check, or 
by post with an International Postal Money Order. Benefits of SCBWI membership include eligibility for grants, free 
posting of illustrations and publicity of published books on the SCBWI Tokyo website (www.scbwi.jp), discounted 
admission to SCBWI events and conferences, and much more.


