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From the Editors
Happy New Year to all in the Year of the Snake! With this winter issue,
we are pleased to announce a new addition to Carp Tales—SCBWI Tokyo
Member Profiles. These interview profiles will feature our very own
writers, illustrators, and translators; and will help us all learn from their
successes. In this issue, we feature writer Jenny Desmond Walters and
writer/illustrator Yoko Yoshizawa.

The second half of the Year of the Dragon was chock full of inspiring events.
Here we recap David Almond’s visit to Tokyo, the Japan Writers’ Conference,
and the SCBWI Tokyo year-end events for writers and illustrators. We also
feature an excerpt from the SCBWI Translation Group blog—an interview
with YA Japanese-English translator Tony Gonzalez.

Looking ahead, we hope many will attend the upcoming Creative Exchange
in February and the digital illustration workshop with Paul Richardson
in March. Our event line up for the coming months will continue to offer
unique opportunities for children’s writers and illustrators in Japan to make
connections and hone their craft.
We wish everyone an auspicious year full of great reading and creating!
Misa Dikengil Lindberg, Carp Tales Editor
Jenny Desmond Walters, Carp Tales Assistant Editor
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SCBWI Tokyo Event Wrap-Ups
by SCBWI Tokyo members
last session was a panel discussion
on promotion and opportunities for
illustrators featuring Shelley plus
illustrators Naomi Kojima and Yoko
Yoshizawa. After this full day of events,
a lively dinner was held at Las Chicas.

Workshop with Illustrator
Philip Giordano
September 30, 2012
Jenny Walters with Leonard Marcus

Dinner with Leonard Marcus
May 23, 2012

Earlier this year, SCBWI Tokyo members
had the opportunity to meet with
renowned children’s book historian,
author, and critic Leonard Marcus for a
private dinner in Tokyo. Members spoke
with Marcus about his interest in the
history of children’s literature and about
the recent exhibit on display at Japan’s
International Library of Children’s
Literature covering the history of
children’s literature in Japan. In
addition, attendees learned about two of
Marcus’ latest projects. Show Me a Story!
Why Picture Books Matter, published
in April 2012, contains conversations
with 21 of the world’s most celebrated
picture book illustrators including
Maurice Sendak. Listening for Madeleine:
A Portrait of Madeleine L’Engle in Many
Voices, published in November 2012,
offers up a delightful collection of
interviews with people who knew the
remarkable author of A Wrinkle in Time
personally and professionally. Both
publications continue to spotlight the
amazing gifts and talents of Marcus as
he documents and sheds light on the
lives of people instrumental in the field
of writing and illustrating for children.

John Shelley comments on a
participant’s illustration

Shelley began Illustration Day with
a basic explanation of his process
when working on illustrations for a
publisher—breaking up the author’s
text, making thumbnail sketches,
creating storyboards, and using
InDesign to make sketches. He showed
multiple examples of works by other
illustrators to demonstrate ways to
use light and shadow; texture and
distortion; and color to create drama in
pictures. For the session on character
dynamics he again showed many
example works and urged illustrators
to play with characters, try multiple
poses, and show the connection
between characters on a page. For one
exercise, participants drew characters,
and were then asked to sketch them
in different Olympic events. Another
exercise included putting characters
through as many emotional phases
as possible. Afternoon illustration
critiques were open so that all
participants gained from Shelley’s
comments on individual works that
had been completed for the action and
emotion illustration assignment. The

Despite a major typhoon on the day
of the event, Philip Giordano arrived
with all his workshop demonstration
materials, framed original artwork,
books, and handouts. Fortunately most
of the participants who signed up were
able to attend. Giordano began with
a talk and slides of his work in digital
media, silkscreen, monotypes, and
painting. Giordano prefers working on
wood to paper and he demonstrated his
entire process for us—painting layers
of acrylics onto a thin sheet of wood,
using a hair dryer to dry the paint,
sandpapering after several layers. He
then used tracing paper and strips of
masking paper that were cut to create
the shape of a character or object. More
layers of paint followed, fabric was
pressed on for texture and he used a
scratch pen for more detail. We were
delighted to see a character from his

Illustration Day with John Shelley:
Breathing Life Into Your Pictures
August 18, 2012

Former SCBWI Tokyo Assistant
Regional Advisor and Illustrator
Coordinator John Shelley was in Japan
and devoted a full day to SCBWI Tokyo.
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John Shelley and participants with
sketches at Illustration Day
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Philip Giordano with workshop participants
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book La Princesa Noche Resplandeciente
emerge. Giordano also demonstrated
the making of a monotype with oil
color on plexiglass, and explained that
he would scan, digitize, and use his
monotypes for illustrations. Attendees
were able to ask plenty of questions,
watch Giordano at work, and view his
finished artwork and books. It was an
excellent start-to-finish demonstration
that had many in the audience thinking
they, too, would like to experiment
with some of his methods. Giordano
also brought handouts with lists of
competitions for illustrators and other
helpful resources.

Philip Giordano with workshop participants

David Almond in Tokyo
November 6-8, 2012

Award-winning British children’s
author David Almond visited Japan in
November to give a variety of lectures
sponsored by the Japanese Board
on Books for Young People (JBBY).
SCBWI Tokyo members were invited
to attend sessions offered across the
region, and several members were
able to participate. Almond discussed
his writing methods and shared
background on his inspiration and
writing process for creating Skellig, his
young adult work that earned him the
Hans Christian Andersen Author Award,
the Whitbread Children’s Award, and

the Carnegie Medal. Almond also shared
background about his latest novel, My
Name is Mina, a prequel to Skellig. A
question and answer period followed
some of the smaller lectures, allowing
participants to ask Almond directly
about his writing experiences. See
additional articles on page 5 by Trevor
Kew and Jenny Walters.

SCBWI at the Japan Writers
Conference in Kyoto
November 10-11, 2012

This year was the sixth year for the
annual Japan Writers Conference.
For the second time the conference
was held at the beautiful campus of
Doshisha Women’s College of Liberal
Arts in Kyoto. A number of SCBWI
Tokyo members attended from Japan
and abroad, and we were especially
pleased to have Kathleen Ahrens, the
SCBWI International Regional Advisor
Chairperson attend from Hong Kong;
she presented on Literature for the Very
Young: Creating Picture Book Classics.
Other SCBWI member presentations
included Trevor Kew on Writing Action
and Sports for Young People; Suzanne
Kamata on Getting People to Talk About
You and Your Writing; Leza Lowitz on
Selling Your Novel for Feature Film
Production; and Holly Thompson on
Verse Novels for Young Adults. The
conference spanned two days, and a
great variety of writing topics were
presented with sessions on flash
fiction, poetry, novel writing, feature
writing, a reading by Vikas Swarup,
and much more. On Saturday we held
a casual SCBWI lunch—a nice chance
for members and friends from different
regions of Japan and abroad to get to
know each other better and talk about
our projects, interests, and aims. See
also the article on page 4 by first time
Japan Writers Conference attendee
Thersa Matsuura.

Illustrators Meeting
November 18, 2012

A “Hoppy” Christmas © Daniel Schallau
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On November 18 a group of SCBWI
Tokyo illustrators visited Ginza for an
informal creative exchange and art tour.
We first visited Kyobunkan, a six-story
bookshop in Ginza, to see the exhibition

Winter 2013

SCBWI members exchange work at the
Illustrators Meeting

of amazing paper cut works by Pamela
Dalton and looked through hundreds
of picture books in the bookshop. After
seeing the exhibition, we moved to a
restaurant and had a creative exchange
over tea and coffee. People brought both
finished work and work in progress to
share. It was amazing to see the unique
and heart-warming illustrations of our
members. It was nice to get together,
chat about creative activities, give
feedback to each other, and be inspired
by each other’s work. Thanks to all who
shared this wonderful opportunity. We
hope more illustrators will join in the
next Illustrators Meeting.

Creative Exchange and Bonenkai
Dinner
December 7, 2012

On this Friday evening event, our last
event of the year, we began with a
Tools of the Trade session led by SCBWI
Tokyo Assistant Regional Advisor Jenny
Walters. Walters shared all sorts of
resources for children’s writers and
illustrators including industry books
and magazines, resources on craft,
online communities, helpful blogs,
useful SCBWI publications and much
more. Participants received several
pages of informative handouts. After
this session, we divided into two
groups, writers and illustrators, for the
exchange. Many varieties of works for
children and teens were shared and
commented on, but feedback time was
short since the exchange was followed
by the bonenkai year-end SCBWI Tokyo
dinner at Un Cafe. The dinner began
with a presentation of the 2012 Crystal
Kite Award for the India/Middle East/
Asia region to Holly Thompson for her
novel Orchards. Over a lovely, relaxed
dinner, attendees shared hopes and
goals for the New Year.
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The 2012 Japan Writers Conference
from a First Time Attendee
by Thersa Matsuura
I’m a bit of a recluse and probably one
of the worst networkers of the 21st
century. Still, I don’t know how I’ve
lived in Japan this long, been involved
in writing this long, and didn’t have
a clue about the yearly Japan Writers
Conference. Thanks to a nudge from an
online friend, though, that has changed.

November 10th and 11th celebrated the
sixth annual Japan Writers Conference
at the beautiful Doshisha Women’s
College of Liberal Arts in Kyoto. And I
got to go.

It’s a neat little system where from
10:00 to 17:50 on Saturday and 10:00
to 14:50 on Sunday, a series of fiftyminute lectures are given in three
different rooms. You choose to attend
the talk that most interests you—which
isn’t as easy as it sounds. There are
presentations on journalism, poetry,
fiction writing, children’s writing, and
more. The lecturers are professionals
in their fields, and this year they came
from not only all over Japan, but Canada,
Hong Kong, and Waga Waga, Australia,
as well. And if that’s not enticing

There are presentations on journalism, poetry,
fiction writing, children’s writing, and more...and
if that’s not enticing enough, the entire event is
free—except for travel, food, and hotel expenses.
enough, the entire event is free—except
for travel, food, and hotel expenses.
Since this was my first time, I pretty
much wandered in a daze, carrying
a notebook in one hand and a pen in
the other. I hadn’t even thought about
what to do for lunch that first day, so I
was extremely relieved when at noon a
friend took me by the hand and led me
to a back room where the other SCBWI
members were gathering.

We ate our obento lunches and took
turns introducing ourselves. We even
met Kathleen Ahrens (SCBWI Regional
Advisor Chairperson) and listened
to her talk about a variety of topics,
really making me wish I hadn’t so
hurriedly shoved my notebook and
pen into my purse.

One of the things I took away from the
weekend was that the conference wasn’t
only about gleaning information from
professional authors and poets. It was
also about meeting these people and so
many others at all stages of the writing
path; sharing information or stories;
and just hanging out and having fun.
As much as writing is a solitary pursuit,
and we fight tooth and nail for quiet
time without interruptions so we can
get the words down, the truth is there is
great value in connecting with others.
Indeed if we didn’t connect, we would
have nothing at all to write about.
I keep forgetting this simple truth,
especially since I live in a small town
in Japan where it’s more difficult
to find a group of English-speaking
people sharing a passion. I suppose
I should also start working on that
social networking thing I’ve never
been very good at.

The next Japan Writers Conference is
scheduled to be in Okinawa. That gives
me plenty of time to start saving my
yen. I would love to attend in 2013,
learn more about the craft of writing,
reconnect with friends I met this year,
and surely make some new ones sharing
the same journey.
Thersa Matsuura first came to Japan
after receiving a Japanese Ministry of
Education scholarship in 1990 to study
at Shizuoka University. She now resides
in Yaizu, Japan, with her husband and
son. Her short story collection A Robe
of Feathers and Other Stories was
published in 2009.

Conference participants at the SCBWI Tokyo lunch
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British Children’s Author David Almond Visits Tokyo:
Two Writers’ Reflections
by Trevor Krew and Jenny Desmond Walters
On Wednesday, November 8,
2012, I was fortunate enough
to attend a session with British
children’s author David Almond at Tsuda
College in Tokyo. I’m always interested
to hear about the creative process of
different writers (especially successful
writers), but Almond’s talk had
particular relevance given that we teach
his novel Skellig to Grade 8 at my school.

The session began with a twentyminute interpretive dance inspired by
Skellig and performed by two dancers,
one male (portraying Skellig), the other
female (portraying Mina). It was a
reminder of the way that stories morph
as they move into different media
(Skellig has also been adapted into a
stage play and a big budget film).
After the dance, audience members
were given the chance to ask Almond
questions about process, creativity, and
When SCBWI Tokyo members
learned that British children’s
author David Almond was
scheduled to visit Japan in October by
invitation of the Japanese Board on
Books for Young People, our listserv
began buzzing. Almond’s novels
for young readers have earned him
numerous awards including the
Whitbread Children’s Book Award, the
Carnegie Medal, and the 2010 Hans
Christian Andersen Author Award.

In his lecture “The Power of
Imagination,” Almond stated that being
a writer doesn’t demand having a rare
gift of a good imagination. We simply
have to be who we are. “We are all
creative beings. The ordinary contains
the extraordinary at its heart. Instead
of trying to amaze you by what’s in my
mind, I will amaze you by what comes
out of yours,” he said.
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discipline. Some also asked questions
that focused directly on Skellig. As the
majority of audience members were
Japanese, it was encouraging to see
the way that an interest in literature
can overcome linguistic and cultural
barriers. The interpreters were also
very good.

Below are three interesting
observations on writing made by David
Almond during the Q&A.
•
•
•

Writing down things that you’ll
probably never use leads to writing
down things that you will use.
Never worry about running out
of ideas. The more you write, the
more ideas you’ll have.

Asking questions is a great way
to build a story. Start with an
image, person, or object (or even
better—a few; then you can ask
questions about how they relate to

He went on to say that people are, at
their core, imaginative and creative
beings. A single word like “tiger”
conjures a range of images from our
mind. When we add more words, like
“fire engine” or “lighthouse,” “our brain
doesn’t get full” but instead creates
even more pictures so that we begin to
imagine an entire scene in which all of
these images exist together.
One of the most meaningful parts of his
lecture was his account of his writing
process. “When a book comes out, it
looks so tidy—so neat. A book is what
people see when they think of authors.
It’s kind of an illusion—a product of a
method of working.” He brought out his
personal notebook used to draft and
develop his award-winning 1998 novel
Skellig and his more recent publication,
My Name is Mina, the prequel to Skellig.
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one another). Ask questions. Keep
asking questions. Possibilities will
unfold.

At the end of the session, I lined up to
get a school copy of one of Almond’s
books signed—I wanted to impress my
students. After he graciously signed the
book, I returned home and noticed that
he had already signed it (on a different
page) during another school visit in
2005, three years before I moved to
Japan. Oops!

Trevor Kew is the author of four novels
for young people: Trading Goals,
Sidelined, Breakaway and Playing
Favourites. He was also a contributor
to the YA anthology Tomo: Friendship
Through Fiction—An Anthology of
Japan Teen Stories. David Almond’s
novels are a mainstay of the curriculum
at the high school where Trevor currently
teaches. http://trevorkew.com
The worn and tattered notebook was
filled with scribbles and fragmented
notes jotted in margins, along edges of
pages, written in circles and crooked
lines. He went on to state that for him
“writing is a mess. You find yourself
writing down things you didn’t know you
know. The imagination is spontaneous.”
The question then becomes, “How do you
turn the mess into straight lines on the
page?” Almond writes daily from 9:30
am to 5:00 pm, keeping himself on a firm
schedule. “Be disciplined,” he encouraged
writers, “but think fast and let things just
come out.” Writing is a combination of
“messing about and hard work together.”
He ended his lecture with a Q & A
session that brought forth some
valuable tricks and tips he uses to keep
his writing moving forward.
•

Write in page view so that you see
the page begin to fill with words.
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•

Title chapters even if the titles will
later change.

•

Number pages to allow your brain
to see them tick by as you write.

•

Use any device you need “to trick
your brain into writing.”

•

Write in short chapters or fill just
a half page.

The lecture, conducted in English, was
held at the British Embassy Tokyo
and attended by a diverse audience
that included Japanese professors
and English-speaking internationalschool teachers. Almond’s passion for

books and writing was inspirational,
and SCBWI Tokyo is grateful for
organizations like JBBY that are able to
bring us opportunities to connect with
top-caliber children’s writers, like David
Almond, right here in Japan.
Jenny Desmond Walters is the Assistant
Regional Advisor for SCBWI Tokyo. She is
currently hard at work on a YA novel and
was hugely inspired by the motivational
words of the amazing David Almond
during his last visit to Tokyo.

Math Girls: An Excerpt from the SCBWI Tokyo Translation Group Blog
Editors’ note: SCBWI Tokyo’s translation group maintains
a blog—SCBWI Tokyo Translation Group: Japanese
Children’s Literature in English—viewable at http://
ihatov.wordpress.com. In a December 10 blog post,
“A Conversation with Tony Gonzalez,” Wisconsin-based

Lindsay Nelson: Math Girls combines
math and romance in a story of
three high schoolers who learn to
solve problems seldom found in
textbooks. What was it like working
on a book centered around a very
specialized subject, and did you
struggle at any point with the depth
of the subject matter going over
your head?
Tony Gonzalez: Given my background
(my master’s degree is in math
education, and I taught high school
math for a couple of years), Math Girls
is a perfect fit for my interests, and
its technical content is exactly why
I wanted to translate the book; not
only am I personally interested in
the content, but helping to bring this
book to Western audiences is arguably
a greater contribution towards
mathematics education than I could
ever make in a classroom.

Math Girls definitely has math content
that I’d never seen before, which
required a bit of outside study to make
sure that I was getting things right in
the translation. But I really enjoy that
sort of thing, so if it was a struggle, it
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translator Lindsay Nelson interviews Tony Gonzalez,
translator of the YA novel Math Girls for the new publishing
company Bento Books. Below is a sampling of questions
from the interview. To read the interview in full, please visit
http://ihatov.wordpress.com.

was a very pleasant one.

How closely did you work with the
author during translation?
Bento Books got the rights to translate
and publish Math Girls after I directly
contacted the author, Hiroshi Yuki,
who then introduced us to Softbank
Creative, the Japanese publisher.
Perhaps because first contact was
with the author, and certainly because
Mr. Yuki was highly interested in
the English translation project,
direct contact was much easier than
with most novel translations. As to
specifics, I emailed the author several
times about, for example, confirming
character motivations and other
nuances in the source. Mr. Yuki (in
addition to a mathematician we hired
for the job) also did proof checks of our
drafts to look for mathematical errors,
formatting issues, etc.
How has the response been to a
book that’s not only translated, but
different from what Americans are
used to reading?
Response so far has been
overwhelmingly positive, as can be
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seen by our reviews on Amazon.
com and in various mathematics and
library journals. It’s helpful that Math
Girls targets a very specific niche—
young adults who are mathematically
proficient and likely looking at entering
math-oriented studies or careers—and
that’s a group that popular media hasn’t
paid much attention to in the West. For
whatever reason, mathematics study is
somewhat vilified in the West, the US
in particular, to the extent that young
persons who love mathematics are likely
to play down that aspect of themselves.
So I think that it’s refreshing for many
closeted (or, at least, sequestered) math
aficionados to stumble across a book
like Math Girls: pop media that revels
and delights in the joys of learning
advanced mathematics, without being
apologetic, pedantic, or condescending.
Lindsay Nelson is a Japanese-to-English
freelance translator and interpreter.
She is the translator of the Hobonichi
Planner and specializes in entertainment
translation. Learn more about her online
at http://www.lindsaynelson.com

6

SCBWI Tokyo Member Profile:
Illustrator Coordinator Yoko Yoshizawa
interviewed by Holly Thompson
Yoko Yoshizawa serves as the SCBWI
Tokyo Illustrator Coordinator and is
a writer, translator, illustrator, and
printmaker. Her publications include
Oogui hyotan (The Magic Pumpkin,
1999, 2004, 2005) and Samlee mame
wo torikaesu (Samlee Took Back the
Beans, 2007), both from Fukuinkan,
and Google English Writing (Kodansha
International, 2009). She loves animals
and has collected more than 2,000
animal idioms and sayings from the
world. She contributed a regular
column on them to Asahi Weekly twice
a month for two years. Her picture
book retelling, Matata murefu (Who is
in Rabbit’s House?), will be published
in May 2014.

Tell us a bit about your background
and how you came into painting
and printmaking.
I majored in English-American
literature at Aoyama Gakuin
University, Tokyo, and the year I spent
as an exchange student at University
of the Pacific, California, gave me
opportunities to read many picture
books that I had never seen in Japan.
This helped me make up my mind to
be a translator of books for children.
Then, while trying to translate picture
books, I began to write and illustrate

A painting by an artist from the Tinga
Tinga school
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my own stories and some of them
were published.

A monotype print I encountered in
an art fair in the US in 1995 made
me interested in printmaking, and I
took two three-month monotype and
collagraph printmaking courses at
the Pacific Art League of Palo Alto,
California. Back in Japan I’ve worked on
etching prints, in addition to monotype
and collagraph prints.

Recently I’ve begun oil painting, where
there is no limit in colors. I realized that
I want to use as many colors as I like.
However, I have rediscovered the charm
of printmaking, appreciating it all the
more for its restrictions.
You have worked with illustrators
from other cultures and nearly died
in the process once! Can you tell us a
bit about your work overseas?

When I traveled to Tanzania in 1992,
I visited Tinga Tinga Art Village in
Dar es Salam where many men were
painting in the style established by a
migrant worker, Tinga Tinga. Their
colorful paintings were so impressive,
and I thought they were just right for
picture books. I looked for bookshops
to find picture books to buy but found
neither a bookshop nor a picture book;
there were only street stalls selling
newspapers and magazines. I went to a
library and found a folktale collection;
from that collection I selected my
favorite story and asked the Tinga
Tinga painters to illustrate it. They
were eager to do so, but did not know
how to depict the scenes in the story, so
I made a storyboard for them. I spent
two months in the village with many
buzzing mosquitoes and fleas jumping
up my legs.
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A recent painting by Yoko Yoshizawa

On my way back to Japan, with the
finished illustrations in my suitcase, I
felt feverish and suspected I might have
malaria. I was right and was taken by
ambulance to a hospital, where I stayed
for a month. My mother was so upset
when a doctor told her that I might have
been dead if I had come to see him a day
later! I am so happy that the resulting
picture book Matata murefu is going to
be published in March 2014 at last.
I also spent two months in Thailand in
1993 to make a picture book of a Thai
folktale with paintings in the Lanna
traditional style. I was lucky to meet
an art teacher from Chiang Mai Art
University. He painted beautifully for
the folktale I chose. The picture book
Samlee mame wo torikaesu (Samlee
Took Back the Beans) was published by
Fukuinkan in 2007.

For a couple years you wrote a
column on animal sayings for
Asahi Weekly, and much of your
printmaking and illustration work
features animals. Can you tell us why
you enjoy focusing on animals?
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I have a great love for animals. I
remember I used to fancy myself as a
bird, squirrel, cat, or rabbit when I was a
child. I was delighted when I was asked
to join a TV crew shooting wildlife in
Africa. I spent almost a year total in
Kenya, Tanzania, Botswana, and South
Africa. I was thrilled to breathe the
same air as the wild animals and to see
them so close by. Now I treat animals as
people, or I see a person in each animal.
By drawing animals, I draw people and
sentiments. Whenever I draw or paint, I
feature human-like animals in my work.

In March 2010 you attended the
Bologna Children’s Book Fair.
Can you tell us a bit about that
experience and how it has influenced
your creative work?
It was overwhelming to see a great
many publishing houses, small and
large, from around the world and
thousands of books lined up in the
halls. I was very much impressed by
the dynamics in Asian publications,
especially those from Korea and Taiwan.
It also was very inspiring to see the
selected works in the Illustrators
Exhibition. It was surprising to find
such a wide variety of techniques.
Meeting and exchanging with SCBWI
members from around the world was
so meaningful. It is encouraging and
motivating to know that so many SCBWI
colleagues are writing and illustrating
with such zeal. Enthusiasm is the word
to express the atmosphere all over the
fair, and the experience at the Bologna
Children’s Book Fair has given me an

international viewpoint, which has
widened the setting of my stories.

What children’s book projects are
you currently working on?
I have been working on Matata murefu
since 2008. Some changes have to be
made in the illustrations so that they
will fit the picture book format, and
I have to give some instructions to
the engineer at the printing house. In
addition to this project, I am working on
a project to make a picture book with
animal sayings from all over the world. I
have collected more than 2,000 so far.
As SCBWI Tokyo Illustrator
Coordinator, you have overseen
several gallery shows of SCBWI
Tokyo member artwork and have
organized and assisted with many
workshops, creative exchanges,
sketch crawls, and guest-speaker
events. What have been some of your
favorite events?

I love to see my colleagues’ work in
gallery shows. I was so happy to learn
that one of the exhibitors got illustration
work from an editor he met in the show.
I also enjoy the hands-on workshops.
The one by Naomi Kojima on storyboard
making was especially informative and
useful. The color pencil workshop by
Daniel Schallau and Katsumi Takahashi
was excellent for learning techniques
with color pencils. Illustrator Philip
Giordano was so generous to share
his painting methods in his workshop,
which all the attendees enjoyed.

Yoko Yoshizawa

What types of illustration events and
activities do you hope SCBWI Tokyo
can hold in the future?
A creative exchange with nonmember professional illustrators
could be inspiring. A gallery show
combining writers and illustrators
might be another possibility; writers
could provide texts for illustrators to
illustrate. An illustrators’ retreat or a
day trip would also be nice.

Holly Thompson (www.hatbooks.com)
is the author of the novels The Language
Inside, Orchards, and Ash, and the picture
book The Wakame Gatherers. She edited
Tomo: Friendship Through Fiction—An
Anthology of Japan Teen Stories and serves
as the Regional Advisor of SCBWI Tokyo.

Featured Illustrator
Born in Portland, Oregon, Daniel Schallau’s background
in architecture and landscape architecture can be seen in
his otherworldly landscapes and unusual structures made
from ice, trees, and stone. While Schallau’s illustrations
are usually inhabited by animals, his next book will feature
colossal sized vehicles and mobile cities.
www.danielschallau.com
A Bear Family’s Last Meal Before Hibernation © Daniel Schallau
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SCBWI Tokyo Member Profile:
ARA Jenny Desmond Walters
interviewed by Holly Thompson
In February 2012 Jenny Desmond
Walters stepped up as the new
Assistant Regional Advisor (ARA) of
SCBWI Tokyo, allowing former ARA
Yoko Yoshizawa to focus on the role of
Illustrator Coordinator (IC). Walters
has worked with children’s content
creators for nearly two decades, first
as the head of educational services at
a PBS television affiliate where she
created and wrote material for teachers
and students, then as a products
consultant for educational publishers
such as The Wright Group and SteckVaughn Publishing. After moving to
Japan in 2006, Jenny began writing
for children full-time. Her published
articles have appeared in AppleSeeds,
FACES, Odyssey, and the SCBWI
Bulletin. In 2008 Jenny moved to Seoul,
Korea, where she became the founding
regional advisor of SCBWI Korea. She
became deeply involved in the Korean
children’s book market, promoting
Asian literature and connecting
Asian and Western book industry
professionals worldwide. She has
written and sold nearly a dozen books
to Korean English-language publishers.
Jenny returned to Japan in 2011 and
currently lives near Tokyo with her
husband and three daughters.
Since your last time living in Japan,
you have lived in Korea and the US.
How does Japan feel this second time
around? Any particular goals while
you are here?
It’s so wonderful to be back here in
this amazing country. My husband’s
job allows us to try out life in a variety
of locations. After leaving Japan, we
had always hoped that we’d have an
opportunity to return again someday.
I thought that day would come much
later in life, but I was thrilled when
we were presented with the option to
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The Korean children’s book market is rich and
dynamic. High-quality kids literature is ubiquitous
and English language material is in high demand.
return last year. It’s always a challenge
to adjust to an international move,
especially with young children, but
it was much easier to settle in this
time around. I felt instantly at ease
in my neighborhood and was able to
reconnect with some very close friends.

While Korea was a fantastic place to
live with an extremely well-developed
children’s book industry, and being in
the US last year was an experience from
which I think my children benefitted,
being in Japan feels like home to us in
many ways, and we are very happy to
be back.
My most important goals while I’m here
in Japan are to complete my first YA
novel and to become more proficient at
the Japanese language. I’d also like to
deepen my understanding of Japanese
culture and its fascinating intricacies,
and continue exploring the richness of
neighboring countries throughout Asia.

While living in Seoul, you established
the SCBWI Korea chapter. Tell us a
bit about the challenges and rewards
of that experience.
When I moved to Seoul, I was surprised
to find that there was no SCBWI chapter
in Korea. The children’s book market
there is amazing, so it made sense to try
to bring SCBWI to that region. It was
with the support and encouragement
of SCBWI leadership that I agreed
to start a chapter there, and it was
a very fulfilling experience for me.
The Korean children’s book market is
rich and dynamic. High-quality kids
literature is ubiquitous and English
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language material is in high demand.
Publishing in Korea is of such high
importance that the government has
created an entire book city just outside
of Seoul, where writers, publishers,
artists, and book industry professionals
work together; forums and festivals
are held there annually to promote
children’s literature. Starting the
SCBWI Korea chapter allowed me to
make connections with many talented
writers and illustrators in Korea, and to
network with some of the top children’s
publishing groups in Seoul. As a result,
I enjoyed being able to recommend
writers and illustrators from SCBWI
chapters all over the world to some of
the publishers looking for foreign talent
for their English-language materials.
It was certainly a challenge to start
the chapter from the ground up. My
husband, who is a designer, worked
with me tirelessly to develop our
identity, establish our website and
social media networks and promote
the chapter to the local press. In the
end, it paid off as we built a strong
membership and organized monthly
meetings to meet the needs of our
members. One of the best things
to come out of the chapter was
the establishment of the Author/
International School Network, through
which we connected the librarians
at international schools with visiting
authors, benefitting the members of
our chapter as well as the students and
faculty at schools in Korea.
In 2010 you conducted a number of
pre-Bologna Bookfair interviews
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I take a moment when I’m lacking motivation to
listen to Bill Martin Jr. talk about writing Brown
Bear, Brown Bear, What Do You See? in 15 minutes...

Jenny Walters

for SCBWI (see sidebar). These are
phenomenal interviews! Can you talk
about this experience and what you
learned from doing these?
This was truly one of the highlights
of my writing career thus far. I was
thrilled at the chance to ask these
amazing industry professionals some
serious questions to which I was
dying to have answers. I pored over
voluminous past interviews from
websites, newspapers, and videos, and
then looked for questions that hadn’t
yet been asked. I tried to think about
the reader and what he or she would
want to know from this person; I also
concentrated on asking questions that
I thought the interviewer might really
want to answer. In the research process,
I ended up learning so much about the
writing industry, from conception of an
author’s idea to the editorial process
and goals of publishers. I discovered
the amazing wealth of information that
is available to writers and illustrators
working toward publication if we only
take the time to delve into what’s on
the Internet. There’s also so much
inspiration to be found for those
who make writing or illustrating for
children their profession. It was from
this experience that I decided to start
collecting interviews from writers
and illustrators on YouTube, creating
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a channel where I re-post videos
on topics ranging from illustration
techniques to plot development
strategies for writers. I take a moment
when I’m lacking motivation to listen to
Bill Martin Jr. talk about writing Brown
Bear, Brown Bear, What Do You See? in
15 minutes while riding on a train or
Mem Fox describe how she imagines
she is sitting on a child’s bed reading to
the child as she writes her latest story
in development. Another unexpected
thing I learned from this experience
is that it’s possible to improve your
craft by exposing yourself to writing
opportunities that may not match your
best dreams. Any excuse to write can
enhance skills, open new doors, and
show you things about yourself that
perhaps you did not already know.
I could never have imagined that I
would learn so much over the course
of conducting these interviews, and
if I had merely written material I felt
comfortable writing, I never would
have benefitted as I did.
Can you tell us a bit about your
current writing projects?

I have a lot of irons in the fire right now
and am trying to juggle everything.
My main focus, at the moment, is
finishing a first draft of my first YA
novel. It’s a new genre for me, and I still
have a lot to learn about the technical
aspects of novelization, but the story
is something I’m very excited about.
I’m also polishing a picture book that
I will be sending out this year for
hopeful publication, and I’m wrapping
up final revisions on a picture book for
a publisher in Korea for whom I have
written numerous times. I would like to
find time to continue blogging, which
I have sadly neglected this past year. I
am diverting a bit of my attention to a
new Facebook page, Japan for Juniors,
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SCBWI Interviews
Children’s Literature Scholar
Leonard Marcus
http://www.scbwibologna.
org/2010/presenters/interviews/
leonard-marcus.php
Agent Marcia Wernick
http://www.scbwibologna.
org/2010/presenters/interviews/
marcia-wernick.php
Publisher Stephen Roxburgh
http://www.scbwibologna.
org/2010/presenters/interviews/
stephen-roxburgh.php
Agent Sarah Davies
http://www.scbwibologna.
org/2010/presenters/interviews/
sarah-davies.php
Agent Frances Plumpton
http://www.scbwibologna.
org/2010/presenters/interviews/
frances-plumpton.php
Publisher Tessa Strickland
http://www.scbwibologna.
org/2010/presenters/interviews/
tessa-strickland.php
Agent Kendra Marcus
http://www.scbwibologna.
org/2010/presenters/interviews/
kendra-marcus.php
Agent Rosemary Stimola
http://www.scbwibologna.
org/2010/presenters/interviews/
rosemary-stimola.php
Agent John Cusick
http://www.scbwibologna.
org/2010/presenters/interviews/
john-cusick.php
Author/Illustrator Frane Lessac
http://www.scbwibologna.
org/2010/presenters/interviews/
frane-lessac.php
Author Richard Peck
http://www.scbwibologna.
org/2010/presenters/interviews/
richard-peck.php
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Mayor Guin © 2009 Daniel Schallau published in Come Back Soon (Houghton Mifflin
Harcourt Books for Kids, 2009)

to compliment my Korea for Kids page,
on which I spotlight places and events,
in English, for parents and children to
enjoy in each region.
What do you hope for SCBWI Tokyo
in the future?

I think SCBWI Tokyo members are
so fortunate to have such a strong,
vibrant, and active chapter here in our
region. Not all chapters can boast such
an impressive lineup of events and

speakers to support their members.
From what I’ve experienced in this
and other chapters, SCBWI Tokyo does
a fantastic job of scheduling diverse
events for both writer and illustrator
members. In addition to these, we
also have a growing and dynamic
Translation Group, which I think is
unique among international chapters.
The continuity of leadership combined
with the dedication of our regional

advisor and many devoted volunteers
truly sets this chapter apart and
makes me feel even more fortunate
to be part of such a vibrant group.
For the future, I would like to see our
chapter continue to support the needs
of writers and illustrators in our
region, with the aim of helping even
more of us achieve our publication
goals. I would like to see a greater
number of highly active members so
that we can have the resources to
bring in additional US and European
publishers, agents, and editors to
Japan for workshops and seminars.
I would like to bolster our promotion
efforts using social media to enhance
local awareness of our chapter,
which would allow us to uncover
various opportunities for members
here in Japan while also promoting
our successes internationally. We
have incredible talent among our
membership here in the SCBWI Tokyo
chapter, and it would be great to
spotlight that even more.

Jenny Desmond Walters is the Assistant
Regional Advisor for SCBWI Tokyo. She is
currently hard at work on a YA novel and
was hugely inspired by the motivational
words of the amazing David Almond
during his last visit to Tokyo.
Holly Thompson (www.hatbooks.com)
is the author of the novels The Language
Inside, Orchards, and Ash, and the
picture book The Wakame Gatherers.
She edited Tomo: Friendship Through
Fiction—An Anthology of Japan Teen
Stories and serves as the Regional
Advisor of SCBWI Tokyo.

About the Newsletter Designer
Miki Bromhead is a graphic designer and Pokemon fanatic. Born and
raised in Pittsburgh, Pennsylvania, she currently resides in Saitama,
Japan, with her husband. Visit her website at mikibrom.com.
Send all design enquiries to
miki.bromhead (at) gmail.com.

© Miki Bromhead
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SCBWI Tokyo Member News
John Paul Catton’s Moonlight, Murder
& Machinery, a YA gothic steampunk
romance, was released in May 2012
by Winston Saint Press. He published
Voice of the Sword, a YA urban fantasy
set in modern Tokyo, in December 2012
through Excalibur Books. This is Volume
1 in the Sword, Mirror, Jewel trilogy. The
Unofficial Guide to Japanese Mythology, a
short illustrated e-book and companion
to the trilogy, was released in November
2012, also through Excalibur Books.
Ruth Gilmore Ingulsrud published
her first children’s book, Princess
Ramona, Beloved of Beasts, on the Apple
iBookstore on Dec. 1, 2012. The book is
illustrated by Swedish artist, Therese
Larsson. http://belovedofbeasts.com
Suzanne Kamata’s “The Returnee” was
named a finalist in Hunger Mountain’s
2012 Katherine Paterson Prize.
Trevor Kew’s fourth novel, Playing
Favourites, was published in September
2012 by Lorimer & Co.
Husband-and-wife team Leza Lowitz and
Shogo Oketani’s Jet Black and the Ninja
Wind, a YA action-adventure novel about
a female ninja set in Tohoku and the
American Southwest, will be published
by Charles E. Tuttle in fall 2013.
Benjamin Martin recently signed a
contract with Tuttle Publishing for the
sequel book to Samurai Awakening
(Tuttle, October 2012). The sequel,

Revenge of the Akuma Clan, is scheduled
for release by Tuttle Publishing in fall
2013. http://SamuraiAwakening.com
Paul Richardson’s illustrations for new
elementary school books, Hontoni
atta ohanashi (True Stories) have been
published by Office303/Kodansha. Each
book in this first through sixth-grade
series contains a collection of true
stories of historical events. The firstgrade book was published October 4,
2012. Paul illustrated the story about
the invention of the ice cream cone.
The third-grade book was published
December 10, 2012. Paul illustrated the
story on the Christmas truce of WWI.
Paul will also have illustrations for two
stories in the sixth-grade book to be
published February 14, 2013.
Gerri Sorrells has written the screenplay
for and directed the animation One
Stormy Night (the English version
of Arashi no yoru ni), based on the
bestselling story by Yuuichi Kimura about
an improbable friendship between a
goat and wolf. Season One, which was a
series of twenty-six, 30-minute episodes,
was aired on TV Tokyo-affiliated stations.
Gerri also recently wrote and directed
the English version of the 2005 movie
One Stormy Night, which will compete in
an international film festival in 2013.
Teri Suzanne is collaborating on Ehon-ya
(えほんや), the first bilingual Japanese/

English children’s book classics for the
iPad and iPhone. Voice-overs of her
English translations are done by Teri and
her two daughters. Currently, 30 of the
projected 60 stories (Japanese folktales
and tales from The Brothers Grimm,
Andersen, and Aesop) are available for
the iPad and iPhone.
Shogo Oketani’s novel J-Boys: Kazuo’s
World, Tokyo, 1965, translated into
English by Avery Fischer Udagawa, has
been nominated for a 2013 Sakura Medal
in the Chapter Books category.
Holly Thompson completed her second
verse novel, The Language Inside
(Delacorte/Random House, May 2013),
and received an SCBWI Regional Advisor
Marketing Grant for this book. She also
learned that her poem “What They Call
Me” will be published in the March edition
of Cricket Magazine. Awarded a Crystal
Kite (Middle East/India/Asia region) for her
novel Orchards, she was presented with
the engraved kite statue at the SCBWI
Tokyo year-end party in December.
Avery Fischer Udagawa added a school
visits page to her website (www.
averyfischerudagawa.com) and has
offered presentations live and via Skype
about translation of children’s literature.
Jenny Desmond Walters’ picture book,
Froggy Olympics, was published by
TunTun, an imprint of Unibooks (Korea)
in December 2012.

Bulletin Board
SCBWI NY Winter Conference will be February 1–3,
2013, in New York. www.scbwi.org
The SCBWI Europolitan Conference will be held in
Paris, March 28–31. www.scbwieurocon.blogspot.com

The Bologna Children’s Book Fair will be held March
25–28, 2013, in Bologna, Italy.
www.bolognachildrensbookfair.com

The International Library of Children’s Literature in
Ueno is currently displaying Japanese Children’s Literature:
A History from the International Library of Children’s
Literature Collection, and Saint Nicholas: The Juvenile
Magazine. www.kodomo.go.jp/english/
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The Asian Festival of Children’s Content (AFCC) 2013
will be held May 25–30 (for translators, writers, and
illustrators May 27–30) at the National Library Building in
Singapore. http://afcc.com.sg
The 20th Tokyo International Book Fair (TIBF 2013)
will run July 3–6, 2013, at Tokyo Big Sight, Japan.
www.bookfair.jp/en/

The Seventh Annual Japan Writers Conference
will be held in Okinawa in autumn 2013. Proposals for
presentations will be accepted during the spring. For
updates and guidelines see www.japanwritersconference.org
or contact John Gribble at gribblej(at)gol(dot)com.
The event is free.
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About SCBWI Tokyo
SCBWI Tokyo, the Tokyo regional chapter of the Society of Children’s Book Writers and Illustrators, offers support,
information, and community to illustrators and writers of children’s and young adult literature in Japan. Holly
Thompson is Regional Advisor; Jenny Desmond Walters is Assistant Regional Advisor; Yoko Yoshizawa is Illustrator
Coordinator; and the SCBWI Tokyo Advisory Committee includes Miki Bromhead, Patrick Gannon, Sako Ikegami,
Suzanne Kamata, Naomi Kojima, Misa Dikengil Lindberg, Gerri Sorrells, Izumi Tanaka, and Avery Fischer Udagawa.

Website
The SCBWI Tokyo website features information about SCBWI Tokyo, an online gallery, a speakers directory, a member
books section, FAQs, a volunteer page, listserv information, useful links for writers and illustrators, announcements
of upcoming SCBWI Tokyo events, and this newsletter. Bookmark the site! www.scbwi.jp

Volunteers
SCBWI Tokyo is run by volunteers and always needs your help! Volunteers make SCBWI Tokyo an important and
vibrant chapter of SCBWI. Volunteers can help in many ways: with their time at actual events, by helping to plan
events, by assisting with translation, and by writing articles or conducting interviews for the SCBWI Tokyo newsletter
Carp Tales. For further information, e-mail contact(at)scbwi.jp.

SCBWI Tokyo Listservs
SCBWI Tokyo maintains two main listservs (e-mail groups): one in English and one in Japanese. These networks
link members and supporters of SCBWI across Japan in active online communities. Members of the listservs
receive up-to-date information on SCBWI Tokyo and announcements of events, and share news related to
writing, illustrating, and publishing for children. Everyone is welcome to post comments and questions of
interest to the SCBWI Tokyo community. Membership in the listservs is open to both members and non-members
of SCBWI. For details, e-mail contact(at)scbwi.jp.

SCBWI Tokyo Online Critique Group
Critique groups provide support, encouragement, motivation, and marketing suggestions. The SCBWI Tokyo Online
Critique Group is for SCBWI Tokyo members who are serious writers and writer/illustrators working on children’s or
young adult literature who would like to share their work with other writers for constructive feedback online. At this
time all manuscripts must be posted in English; a Japanese-language critique group may open soon. SCBWI Tokyo
members interested in joining should e-mail contact(at)scbwi.jp.

SCBWI Tokyo Translation Group
The SCBWI Tokyo Translation Group is for members and nonmembers involved in translating children’s and young
adult literature from Japanese into English. The Translation Group maintains a blog at http://ihatov.wordpress.com.
The Translation Group’s listserv is a forum for discussing issues related specifically to J to E translation for children,
including translation opportunities, SCBWI Tokyo translation events, online critiquing, and marketing of translations.
E-mail contact(at)scbwi.jp for an invitation.

Membership
Membership in SCBWI Tokyo is included in general SCBWI membership. To join SCBWI, visit the main SCBWI website
at www.scbwi.org and click on About SCBWI. Payment can be made online, by post with a US bank-drawn check,
or by post with an International Postal Money Order. Benefits of SCBWI membership include eligibility for grants,
free posting of illustrations, publicity of published books on the SCBWI Tokyo website (www.scbwi.jp), discounted
admission to SCBWI events and conferences, and much more.

The Society of Children’s
Book Writers and Illustrators
www.scbwi.org
Carp Tales
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